Kunkel’s Standard Piano Solos. 


PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION. 


A.lden, J. G.> Jr. 

Satellite— Polka de Concert 1 00 

Anonymous. 

Impromptu [R.E.] 60 

Arditi, LiUigri. 

L’lngenue — Gavotte [r.e.] 35 

Becker, Emile A. 

Heavenly Voices— Nocturne 60 

Blumentlial, Jacques. 

Deux Anges, Les (The Two Angels)— 

Op. 8, [R. E.] 75 

La Source, Op. 1, [r. e.] 60 

Boccherini, Luigi. 

Minuet C61ebr6, Op. 121, [r. e.] 35 

Brandeis, Frederick. 

Gavotte, in A minor [r. e.] 76 

Brassiii-Wagner. 

Feuerzauber (Magic Fire), aus Richard 
Wagner's Walkdre [r. e.] 75 

Buelow, Hans von. 

La Conzonatura, (Intermezzo-Scher- 
zoso), Op. 21, No. 9, [r. E.] 35 

Ohaminade, C. 

Fleur de Printemps (Spring Flower), 

[R. E.] 26 

Cramer, Henry. 

II Desidero, [r. e.] 35 

Delahaye, L. L. 

Colombine, 2nd Menuet, Op. 15, [r.e.] 60 

Delibes, Leo. 

Pizzicati — from Ballet Sylvia [r. e.].... 35 

Doehler, Theodore. 

Bleeding Heart — Nocturne, Op. 24 60 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, [r. e.] 60 

Durand, August. 

Chaconne, Op. 62, [r. e.] 35 

Valse, Love Light, in E flat. Op. 83, 

[R. E.] 60 

Eilenberg B. 

Midgets (Les Gnomes) — Gavotte Mod- 
erne, Op. 29, [R. E.] 40 

Epstein, Marcus I. 

California — Valse de Concert 1 00 

Polka Caprice 1 00 

Polonaise in 0 sharp minor 1 00 

Epstein, Abraham I. 

Sunbeams on the Water 75 

Ewen,L. B. 

Coronado — Grand Valse de Concert ’ JO 

Floersheim, Otto. 

Fina— Romanza 40 

Phantasiesttlck — Elegy 40 

Fuchs, Robert. 

Danse Hongroise (Hungarian Dance), 

[R. E.] 60 

Silent Love (StilleLiebe), [r. e.] 36 

Gillet, Ernest. 

From the Ball ('Lion de Bal), [r. e.].... 35 

Babbling (Babilage), [R. E.] 2.j 

Gohr, P. E. 

Intermezzo — ^Remembrance of the Ball, 

[R. E.] 50 

Gounod. Charles. 

Funeral March of a Puppet [R. E. 35 

Griitzmacher, Friedrich. 

Song of the Siren — Album Leaf, Op. 

66 [R. E.] 35 

Grilnfeld, Alfred. 

Listen, My Love (Lausche, Mein Lieb) 

[R. E.] 35 

Persischer March (Strauss) [r. e.] 76 

Haberbier, E. 

Gondellied, Op. 63, No. 2 [r. e.] 26 

Haendel* George Frederick. 

Harmonious Blacksmith — Aria con 
variazioni, [R. e.] 60 


Heller, Stephen* 

Tarentelle — Souvenir de Naples, in A 


flat, Op. 82 [R. E.] 60 

Heller-Scliubert. 

Trout (Die Forelle) — Transcription 60 

Henselt, Adolph. 

Liebeslied (Love Song), Op. 6, No. 11 

[R-E.] 26 

Heymann, Carl. 

Elfenspiel (Play of the Elves), Op. 7, 

Etude de Concert [R. E.] 60 

Hoelzel, Gustav. 

Hope— Song without Words [R. E.] 26 

Hollander, Gustav. 

Spinnerlied [r, e.] 60 

Hueiiten, Franz, 

La Rose, (Ada to Alexis), Variations, 

Op. 26, [r. E.] 75 

Hummel, Johann Nepomuk. 

Rondo C616bre in C Op. 62 [r. k.] 35 

Jadassohn, Salomon. 

Air de Ballet, Op. 26, No. 3 [r. e.] 25 

Scherzo, Op. 35, No. 3 [r. e.] 25 


Juiigmann, A. 

Heiinweh (Longing for Home), [r. e.] 35 

Will-o’-tbe Wisp (Feu-Follei), [r. e.] 35 

Karganoff, G. 


beuxieme Scherzo [r. e.] 75 

Petite Valse (Tanzweise),Op. 10, No. 2 
[R. E.] 25 

Ketterer-Eilenherg. 

First Heart Throbs (Das erste Ilerz- 
klopfen) — Gavotte [u. e.] 60 

Ketterer-Giese. 

Floweret Forget Me Not (BUlmlein 
Vergiss-mein-nicht) — Gavotte, Op. 

220 [r. e.] 35 

Kjerulf, Halfdan. 

Cradle Song (Wiegenlied), in F sharp 
major [r. e.] 25 

Kuhe, William. 

WiU-o’-the-Wisp, (Feu Follet) [r. e.] 60 

Kullak, Theodore. 
liU Gazelle, Op. 22 [r. e.] 80 

Kullak-Tausig. 

Serenata, al'Espagnole [r. e.] 40 

Lefebure-Wely. 

Titania— Caprice [r. E.] 60 

Monastery Bells, Op. 64 [r. e.] 60 

Leschetizky, Theodore. 

Nocturne in A major [r. e.] 60 

La Source— Etude, Op. 3b, No. 4 [r. e.] 60 

Leyhach, Ignaz. 

Fifth Nocturne, Op. 66, (New Edition, 
revised by the author) [r. e.). 60 

Litolff, Henry, 

Spinnerlied [r. e.] 76 

Lcivv, Joseph. 

May Blossoms (Mailufterl), Op. 205, 

No. 6 [r. e.] 38 

Lysberg, Charles B. 

La Baladine, [R. e.] 76 

La Fontaine, Op. 34, [r. e.] 60 

Mascagni. Pietro. 

Celestial Harmonies — Intermezzo Siin- 
fonico from Cavalleria Riisticana, 
arranged by Charles Kunkel 60 

Mattel, Tito. 

Grand Valse de Concert [r. e.] 60 

Merkel, Gustav. 

Auf Grttner Au (On Meadows Green) 

[R. E.] 26 

Canzonetta, Op. 174, No. 3 [r. e.] 36 

Chant du Printemps [R. e.] 60 

Rondo Amabile, Op. 154, No. 1 [r. e ] 40 

Meyer-Helmund, Frik. 

Nocturne, Op. 28 [r. e.] 60 

Schillinger, F. — Love’s Greeting 60 


Neusfedt, Ch. 

Souvenir de Marie Thercse— Gavotte 


[R- K-] 36 

Nicode, Jean Louis. 

Barcarolle, Op. 13, No. 3 [r. k.] 25 

Minuet, from Senate in F Minor, Op. 19 

[K. e.] 60 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [r. e.] 76 

Pauer, Ernest. 

La Cascade, Op. 37 [R. e.] 60 

Preyer, C. A. 

Danse Fantastique 60 

Danse Hongroise, Op. 26 CO 

Festal Polonaise 75 

Prudent, Emile. 

Feu-Follet (Will-o’-the-Wisp) [r.k.].. 75 

Ravina, Henri. 

Fleecy Clouds ( Liimmerwolkchen), 

Klavierstueck [r. e.] 26 

Menuet, Op. 100 [r. e.] 35 

Bcichelt, Theo. 

A la Hongroise [r. k.] 35 

Rheinberger, Josef. 

La Chasse, [r. e.] 50 

Ritter, Theodore. 

Le Chant du Braconnier (The Poacher’s 
Song), Op. 26 [R. e.] 60 

Satter, Gustave. 

Stellu (Sc6ne de Bal) Valse de Concert 

Edition de Concert l 50 

Stella (Sc6ne de Bal) Valse de Concert, 

Edition de Salon l 00 

Scambati, G. 

Gavotte, Op. 14 [r. e.] 26 

Scarlatti, Domenico. 

Concert Sonata in A major 60 

Scharwenka, Philip. 

Albumblatt (Album Leaf) [r. e.] 25 

Minuetto [r. e.] 26 

Moment Musical [r. b.] 26 

Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [r. e.] 60 

Polish Dance, Op. 3, Nc. 1 [r. e.] 60 

Schmitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

[R- E.] 60 

Schafer’s Liebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [R. e.].... 35 

ScholtZ) Herman. 

Am Springbrunnen (At the Spring) 

[R. E.J 40 

Seeling, Hans. 

Barcarolle, Op. 9 [E. E.] 36 

Gnomentanz, Der ( Dance of the 
Gnomes) Etude, Op. 10, No. 3 fa.E.] 60 

Loreley, Op. 2 [R. e,] 35 

Sebilflied (Song of the Rushes), Op. 11, 

No. 3 [R.E.].. 36 

Seiss, Isador. 

DeutscherTanz(German Dance) [r.e.] 40 

SSdermann, Aug. 

Swedish Wedding March [B. e.] 35 


Tausig, Carl. 

Morning Journals — Waltz (Strauss), 


Grand Paraphrase de Concert I 60 

Serenade a I’Espagnole [r. e.] 40 


Tschaikowsky, Peter. 

Barcgtoji^^Jime), Op. 37. [R. E.] 

ChantSan?T!WJ!es.Op.2, No. 2 [r. e.] 
Love’s Dart — Impromptu [r. e.] 


40 

25 

60 


Wilm, Nicolas von. 

Happy Fancies — Caprice [B. e.1 26 


WolR, Bernhard. 

Gipsy Dance (Zigeunertan^ [r. e.] .... 35 

Happy Greetings, Op. 37, No. 1 [r. e.] 26 

In Merry Company ( In Frohlicher 
Gesellschaft), Op. 84, No. 1 [r. e.].... 36 


Zaremski, Jules. 

Serenade Espagnole, Op. 26 [r. b.] 60 
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To insure a refined and schotarlu rendition of the piece the artistic use of the pedal as indicated is imperative. 
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CHOICE NEW PIANO SOLOS 
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The figures preceding each piece refer to the grade of difiiculty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difllcult. Fig. 5, rather ditlTcult. Fig. 6 , quite difficult. Fig. 7, very difficult. 


rHoszkowski, Moritz. 

Five Spanish Dances, op. 12, No. 6 . 

Complete [R.E.] - 1 50 

In single numbers: 

3 No. 1— Madrid — Spanish Dance [R. e.] 25 

sprightly, melodiouB and capllvallng. Very popular 
with pupils. Splendid teaching piece. 

3 No. 2 — Seville — Spanish Dance [r. e.] 60 

Universal favorite with pupils. Very original and 
characteristic. Flue teaching i>iece. 

3 No. 3— Barcelona (Spanish Dance) [r.e.J 00 

One of Moszkowski's Tnost charming and catchy 
Spanish dances. Good for style and Unger practice ; 
aamirable leaching piece. Very popular with pupils. 

3 No. 4 — Valencia — Spanish Dance [r. e.] 25 

Magnificent edition of this popular dance. Affords 
practice in style and octave work. 

4 No. 6 — Malaga, Bolero— Spanish Dance, 

[R. e.] 40 

An original and characteristic piece; very taking. 
Admirable teaching piece for style. Pupils’ favorite. 

Three Spanish Dances, op. 21. 

4 No. I. in G- major [k. e.] 60 

4 No. II. in D major [u. e.] "OO 

4 No. III. in F sharp minor [u. e.] - 60 

Three of Moszkowski’s most original and effective 
compositions; immensely effective. Splendid study 
for style. Good teaching pieces. Pianists’ favorites, 

6 Come to the Dance — Tarantella, 

op. 22, No. 1 [r. K.] 76 

One of the finest tarantellas written; great favorite 
of pianists; unusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 


Aos alien Herni Laender (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 No. 1 — Merry Cossaks (Lustige Kosacken) 

Bussia (Russland) [R. e.] 25 

Captivating and characteristic. One of Mosz- 
kowski'B best. Good teaching piece. Pupil's delight. 

3 No. 2 — Du Holde Maid (Thou Lovely 

Maid), Germany (Deutschland) [u. E.].... 60 

One of the most beautiful and pathetic pieces ever 
written. A composition that charms all. A great 
favorite and teaching piece. Special study for the 
artistic use of the pedal. Great favorite of pupils. 

No. 3— Fandango, Spain (Spanien) [r. e.] 35 

Charming and fascinating dance— picturing Spanish 
life. Good study for style. 

4 No. 4 — Touj'ours Gal (Always Gay) — 

Tarantella in A major, Italy (Italian) 

[R. E.] 1 00 

One of Moszkowski’s most popular pieces. Magnifi- 
cent for development of technique. Very brilliant 
and good teaching piece. Should be studied by all 
students. Great favorite with pupils. 

3 No. 6 — Danse Hongroise, Hungaria (Un- 

garu) [R. E.] 50 

A very dashy, characteristic composition. Im- 
mensely effective if well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Enticelles (Sparks), op. 36 [r. e.] 60 

One of Moszkowski’s very best inspirations. Fine 
light staccato work; very effective when well played. 

Good teaching piece. 

4 R^veil d’Amour, Le (Love’s Awake- 
ning)— Waltz [r. e.] 1 00 

Xothlng more fascinating, melodious and brilliant 
has emanated from the pen of this favorite author. 

It may be truly called his piece de resistance. Im- 
mensely popular. Splendid teaching piece. Un- 
usually popular with pupils. Magnificent concert 
number. 

4 Sereuata und Trio [R. E.] 60 

Here the composition is given In its entirety. Ills 
the best edition of the celebrated work, with careful, 
artistic pedal notation. Immensely popular with pupils. 

Paderewski, Ignaz Jan. 

4 Krakowiak, op. 9, No. 6 [r. e.] 35 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

2 Minuet, op. 14 (Edition for the Young 

Pianist) [R. E.] 35 

Adapted for young pianists, retaining the brilliancy 
of the original. Favorite with pupils. Splendid 
teaching piece. 

6 Polonaise, op. 9, No. 6 [r. e.] 60 

A grand work; exceedingly effective. Study of a 
high order. Great favorite of good pianists. 

Raff, Joachim. 

4 Fileuse. La, op. 157, No. 2 [r. e.] 1 00 

Double edition; giving the original text, as well as 
Adolf Henselt’s revised and improved edition, as 
played by Von Blilow, Uszt, Paderewski, and others. 

4 Fisher Maidens of Procida, The — 

Tarantella in D minor [r. e.] <6 

A magnificent edition. Revised by the author of 
this famous tarantella. One of the finest teaching 
pieces ever written; very effective. Pupils’ favorite. 

3 Eigaudon, edition for the young pianist [R.E.] 35 

Edition for young pianists. Work of a v^ high or- 
der. Fine study for style and technique. Worthy the 
study of all students. 


Bive-King, Julia. 

7 Andante und Allegro— aus Mendelssohn’s 
Violin Concerto, Op. 64, in freier Ueber- 
tragung fuer Klavier 1 60 

One of the finest concert pieces written. It may 
bo said that this la a greater concerto for the piano 
than for the violin. Admirers of Mendelssohn’a 
Rondo Uaprlccioso will ho especially pleased with 
it, as it is on the same order. 

G Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier Uebertragung 
fuer Klavier 1 60 

Unusually brilliant and effective. A great favorite 
and programme number of good pianist.*); forms an 
essential number to every planlst^s repertory. 

4 Bubbling Spring — Tone-Poem Char- 
acteristic 1 00 

A masterly compositloa of a high order. A univer- 
sal favorite with pianists. A great favorite tor the 
]>arIor or concert, It sboold be in the ropt'rtory of 
every ambitious pianist. Fine teaching piece. Im- 
mensely popnlar with pupils. 

6 Carmen (Bizet) — Grand Fantasia 1 60 

Great concert fantasl-i— one of the he t of recent 
dale. Well played, produces wonderful effect. Utvut 
favorite of good pianists. 

7 Chopin’s Op. 2, (La ciDarem la Mano) [n. e.] 2 00 

One of the finest .set of variationi ever written. 

Was a special favorite of Schumunu, who pronounced 
it the greateot work of the kiuU. 

6 Concert Sonata in A major — Scarlatti — 

(Revised and Fingered) [k. E.] 60 

One of ttie moi^t famous compositions written. 

Found in the repertory of all great pianists, and 
should form a part of every student’s education. 
Magnificent teaching piece. 

4 Fragrant Breezes — Transcription of Jen- 
sen's “Murmelndes, Liiftchen Blii- 
thenwind” in freier Uebertragung 00 

A magnificent composition. Special favorite of 
teachers. Admirable teaching piece for style and 
the artistic use of the pedal. 

0 Gems of Scotland— Caprice de Concert 1 60 

Introducing “Kathleen,” “Annie Laurie,” and“Blae 
Bells of Scoiiand.” 

A great fantasia; nothing more effective for the con- 
cert; great favorite with good pianists. Fine teaching 
piece for style. 

4 Hand in Iland— Polka Caprice 75 

An elegant salon composition; bright and taking. 
Splendid study for style. An admirable teaching piece. 

5 Uome, Sweet Home— Grand Paraphrase 

de Concert 1 00 

The greatest fantasia on this ever popular theme; 
wonderfully effective concert number, abounding in 
elegaut passages; unusual and striking singing ef- 
fects; great favorite with pupils. An excellent teach- 
ing piece. 


4 March of the Goblins 60 

Characteristic composition. Unusually well written. 

Very effective. Fine prartice for style and staccato 
work. Should be in the hands of all piano students. 

4 Mazurka des Graces — Morceau de Salon 1 00 

Very characteristic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 

Great favorite with piaQis:8 and pupils. 

4 Nearer My God to Thee — Grand Para- 
phrase de Concert 1 00 


A grand composition. Nothing more effective. 

Each variation affords distinct technical work. Great 
favorite with students. Should be studied by all am- 
bitious pianists. Magnificent concert number. Im- 
mensely popular with pupils. 

5 Old Hundred— Paraphrase de Concert 1 00 

A fine traiiscilptlon of this noble choral. One of the 
most graceful and effective pieces written. Flue for 
style, introducing runs aud arpeggio work, alternating 
in both bands; a figure rarelv fsiind. Magulficeni 
study. Immensely popular with pianists. 

4 On Blooming Meadows— Concert Waltz 1 00 

Written expressly for and played by Theodore 
Thomas’ Grand orches ra at his Concerts. 

The most popular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able teaching piece. Great favorite with pupils. 

4 Pensdes Dansantes (Thoughts of the 

Dance) — Valse Brilliante 1 00 

Very brill'aiii and effective waltz. Fit companion to 
the author's popular “On Ploom*’lng Meadows.” Ele- 
gant study for style. Excellent teaching piece. 

6 Polonaise Heroique — Morceau de Concert 1 00 

A majestic work. Liszt, to whom it is dedicated, 
pronounced it one of the greatest of its kind. Im- 
mensely effective. Popular concert number with 
pianists. This great work should be In the repertory 
of all pianists. 

6 Popular Sketches — Concert Caprice 1 50 

Introducing “Lilli Bullero,” “Arkansas Traveler,” 
“Ganrl Owen,” “Blue Bells of Scotlaud,” and “Olguo 
Amerlcain.” 

A great concert piece. Carries an audience by storm. 

Fine teaching piece for style. Immensely popular 
with pianists and pupils. 

7 PreludeandFugue(Haberhier-Guilmant) 1 00 

A profound work. This work Is more brilliant and 
greater in effect than Bach’s great organ preludes and 
fugues transcribed by Liszt, 

7 Rhapsodie Hongroise, No. 2 (Liszt) 1 60 

With Explanatory Text, Correct Fingering. Phra.sing 
and Osslas; and three page Cadenza by Franz Bendel 
and Julie Rive-King, as played by Mme. Rlve-Klng, 
Paderewski, Rosenthal and D’Albert at their concerts. 

The most popular of Liszt's Rhapsodies 


Rive-King, Julia — Continued. 

4 Supplication — Transcription of Jensen’s 

“ Lehn ’deine Wang an ineinc Wang ” 6 t 

A greet transcription. One of the most lovely piano 
works of this great author. Nothing more refined. 

Good teaching piece. Magnificent study for artistic 
pedaling. 

7 Tales from the ViennaWoods — Waltz, (Strauss) 


Grand Paraphrase de Concert 1 60 

A great concert number; one of tlie most effective 
ever written. Special favorite of the best pianists. 

4 Thoughts of the Dance (see Pens<5es Dan- 
santes) — Valse Brilliante 1 00 

6 Wiener Bonbons — Waltz with Arabesque 

for Concert use (Strauss) 1 60 


A wonderful paraphrase; popular with pianists. 
Nothing more brilliant or captlvaiing. Great study. 


Schotte, Ariuin. 

4 Dew on the Meadow — Mazurka 60 

Very munlcianly; great favorite of pianists; very 
cfifective. Commendable teaching piece. 


4 En Evant — March Militaire 60 

A well written march, and splendid teaching piece. 

Three Iiiipromplns, complete 1 25 

In single numbers: 

4 No. 1 — Ronianze 50 


An unusually melodious and scholarly work. Very 
effective. Deserves a place in the repertoryof Intelli- 
gent miiRlcInns. Splendid for style and execution. 
Fine study for artistic pedaling'. Great favorito with 
pianists. 


6 No. 2— Hnmoreske 

A splendid jilece for style and execution. Fine wrist 
and octave work. Should be played by all plaulsts, 

4 No. 3 — Das Bachleln 

Very characteristic. Most beautifully written work. 
Very melodious and refined. Good practice in trills, 
style and artistic pedaling. Splendid teaching piece. 

4 Iiresistible— Galop Brilliante 

Bright, showy galop; very musicianly. Admirable 
study for octave work. Great favorite with pupils. 

5 Mignonette — Impromptu Polka 

A composliioti ranking justly with the best of Schul- 
hofTs or Wollenhaupt’s compositions. Fine practice 
in style and execution. Very popular with students. 


60 

60 


75 


75 


Scliuhert, Franz. 

3 Love's Sorrow (Liebespein), Theme with 

Variations [ii. E.] 50 

One of Schubert's most beautiful Inspirations. 
Should he In the repertory of every ambitious student. 

Great study for style and expression. 

4 Minuette C<516bre, op. 78 [r. e.] 26 

Famous minuet played by Rubinstein. Nothing 
lovelier or more beautiful for piano, stvle and delicacy 
of execution. Universally popular with pianists. 

4 Summer Fancies — Impromptu, op. 90, 

No. 2 [R. e.] 1 ofl 

One of the greatest piano pieces written. Unusually 
melodious and brilliant. Magnificent work in runs. 
Favorite concert number with pianists. Should be 
studied by every pianist. Great teaching piece. 

4 Voices from the Fore.st — Impromptu, 

op. 90, No. 4 [R. E.] 76 

One of the hapydest and brightest of Schubert’s 
compositions. It portrays nature with most realistic 
power. Very popular with pianists. Admlrabm for 
publlo nerformance. Great study in style. Superior 
teaching piece. Unusually popular with pupils. 


Streletzki, Anton. 

4 Berceuse (Cradle Song) 40 

A composition of a high order— ^oamy and 
romantic. 

5 Gavotte Majestique 60 


A grand, b -Id composition; very effective when well 
played. Dedicated to Dr. Hans von Buelow. 

5 Mazeppa — Galop de Concert 75 

One of the finest galops written; very muslclanij, 
brilliant, dushy nml effective. Excellent study for 
style. Great favorite with pupils. 

3 Valso Caprice 1 5: 

A great w< rk ; magnificent concert number; original, 
melodious and u’raceful. Special favorite or pianists. 

Grand study Played by Rubinstein, D’Albert, Rosen- 
thal, etc. Great favorite with pupils. 

Scliulhoff* Jules. 

4 Danse Rustique, op.23, N 0.3 [r. E.] 35 

A magnificent composition. Very descrlptivo of 
coimtiy life. Fine work In sixths, octaves and chords; 
very effective. Excellent teaching piece. 

4 SouvenirdeVarsovie— Mazurka, op. 30 [r. K.] 35 

Nothing more elegant in the salon numbers. Umisu- 
ally graceful and melodious. Splendid study for style. 

Great favorite with pupils. 


4 Souvenir dc Kieff— Mazurka, op. 39 fii. e.j..„ 35 

An a<lmlr ble work; refined, elegant aud bright. 

Great study for style. Fine teaching piece. Favorite 
with pupils. 

6 Tarantella, op. 64 [r. e.“ 75 


A magnificent work ; pronounced by the great Stephen 
Miller the best tarantella written. Splendid study. 
Favorite concert piece of Thalberg, Liszt end Jaell. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 28ih & Olive Sts., St. Louis. 


